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He mastered in traditional Persian painting and calligraphy in the first years of his career. Later he sought his
own path in developing a more authentic, yet personal visual trend. I
He has been painting professionally for over 20 years along with an academic and workshop instruction career. I
S 4831 Sldolly lod (Gou 3
WYY 0l (6 I s 5550 o 5 o | WWAD O 5 I iy S 0laylS” 5 Sy o
WA (5 28 (St b o go t o it 5855 (oo | WA ¢ 3 (6 I8 0105395 bk
WAY ¢ Ly (s I8 | WAY il (6 I8 | WWAF ¢ s (6 JE | WAV (ol 5L (51 ,uin 5 elbY 5 5 e 5lS0 35 450
VA G 58 gl [ WAL ¢ Dl (6la ) 5287 o] peaziin [ YYAN go\”\.:;&\,ﬁi;.a)é
Selected Solo Exhibitions
2016, “The Seven Beauties and Captain Zarif”, Sareban Gallery “I Am A Pink Apple”, Sareban Gallery I
2011, “Metaphysic , Vali Gallery I’(’)(’)(). “Thirty Colors and Seven Birds”, Saba Cultural and
Artistic Institute IZ , “Neo-Folklore, Shakespeare and Molana”, Niavaran Cultural (‘cntcrl
2005, Shams Gallery 2004, Asar Galle: I’OOS. Vali Gallery |2002, Niavaran Cultural Ccntcrl
2000, the 8th Summit Meeting of the Islamic Countries Il‘)‘)7. Sabz Painting House I 295 Sroltl o
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1996, Flower and Bird Exhibition, Arasbaran Cultural Center, Tehran I
1993, First Painting Biennale Exhibition, Museum of Contemporary Art, Tehranl 1992, Young Painters Exhibi-
Soureh House, Tehran II()QZH Holy Quran bition, Iran Islamic Parliament, Tehra (Top Grade)
Karaj Youth Festival, Karaj I]ﬁ)()(ﬁ). (Top Grade) Semnan Youth Festival, Semnan Il()t)(). Selected Work (Titled:
Shams) Iran’s First Painting Biennale, Museum of Contemporary Art, Tcln‘unl

Also, there were exhibitions held in Tirana, Bucharest, Paris, Qatar, Switzeland and Itulyl
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AThesis on the sublimity of Ignorance

Realizing how the visual traditions of Persian culture are merged with its history and the hege-
monic system, and the way it has cast a shadow on the unveiling approach towards social gaps,
makes discovering the mechanism of such visual structure the very fascination that has mystified
the world of art.

The transition from this tradition and reaching a visual world which could reveal this gap, and the
expression of the local man at the same time, is a demanding challenge and mainly the ultimate
goal for Saeed Moayerizadeh.

The present exhibition is the accomplishment of a developed artist’s exploration in Iran’s visual
artistic sphere that has attempted to step into a noble visual world so as to destroy expressive
forms has brought a challenge into the inauspicious attachment of hegemonic system with ig-
norance, whether in its sublime mythical and heavenly forms or its historical structures or new
consumption patterns.

Foad Najmedin | January 2018

ed by: Narges Maranc
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Dicapitation of Saeed Ibn Yahya |2017 | Acrylic on canvas |200%140cm Kaveh (the Blacksmith) {2017 | Acrylic on canvas |270x180cm
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The Bird of Paradise |2017 IACI’yliC on canvasl 150x300cm
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The Sacrificed and The Authority |2017 | Acrylic on canvas | 150x150cm End of Heroism | 2017 | Acrylic on canvas | 120x120cm
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The New Gcncrati0n|2017 IAcrylic on canvas I 150x150cm Sublimity of Pain|2017 IAcrylic on canvasl 150x150cm
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Femme Fatale |2017 IAcrylic on canvas I 140x100cm Degas! A Little More Stretched|2017 IAcrylic on canvas|70X 100cm
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Saeed Moayerizadeh Solo Painting Exhibition
26January-05February2018 visitinghours:4-8pm Galleryis closed on Tuesdays

No.130, West Hoveyzeh St. North Sohrevardi Ave. Tehran ub 6 lr
www.sareban.gallery tel: 021 88 50 42 26 - 8 Sar&auGa ery



